kids - try this at hone!

if you like what you see
-trust us-
it's even nore fun to partici pate!

you can have the opportunity to do this
at a hands-on session on

tuesday 19 february, 7-9pm
(e)-vision

the session is free
but places are very linited
sign up at the box office
after the show

you' Il learn howto use the pal ace software, have
tine to play around with other cyberforners, and
find out where you can downl oad the software to
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what i s cyberfornance?
vhat does it have to do wth theatre?
and who is tito al berto????

http://ww. abcexperi nent. org/



t he[ abc] experi ment explores the internet
as a performance nedi um

what you are about to see today has been

devel oped over the last six nonths, using the
pal ace graphi cal chat application. we have
experinmented with its potential and its
l[imtations - devel opi ng exercises, routines,

t echni ques, scripts,
and narrative.

i nprovi sations, characters

this is a work-in-progress, and we invite you
to stay after the presentation to ask questions

and tell us what you thought of it.
pl ayers:
frenzy paol o grippa [italy/nz]

franki e/ val et hel en varl ey jam eson [ nz]
vince/tito al berto karla ptacek [ uk]
vic/gar-sin vicki smth [nz]

| ooi/sartre angel a nai n [ nz]

audr ey | eena saarinen [finland]
didi adri ene jenik [usa]

gogo l'isa brenneis [usa]
gr aphi x vicki smth

t echni cal angel a nain

net wor k darryl van rensburg
sound | uke goodwi n

l'ights mar ¢ edwar ds

vi deo t hormas | ahood

facilitator madel i ne ntnanmar a

concept : hel en varl ey jam eson

t hanks:

everyone at bats, |ouise sinms, ruby brunton
i an hat haway, sharyn duncan, ayla chaney,
brenda | eeunenberg, shift, the posties, magdal ena
aot earoa, the[abc]experinent enail group,

nr al arm cl ock, the church [whizzki ds],
littlejohns, capital city |label and print,
pheoni ci an fal afel, boyd av.

acknow edgenent s:

we have ruthl essly and unapol ogetically

pal ati ani sed an excerpt fromjean paul sartre's
"no exit", and quotations fromthe bard.

beckett's "waiting for godot" was first perforned
online by desktop theater in 1997, and the
original perforners have revived it for this
presentation.

frenzy was devi sed by paol o grippa;
you can see nore of his work in his solo show
-somewhere el se- at the space, 12-13 nmarch 8pm

web sites:

t he[ abc] experi nent
deskt op theater

pal ace sites

www, abcexperi ment. org
www. deskt opt heat er. org
www. pal acet ool s. com
http://64.177.179. 237/
www. t heopenpage. or g
http://yin.arts. uci.edu/ ~pl ayers
WWW. Cr eat i ve- cat al yst. com

the open page
pl ai ntext pl ayers
hel en varley Jam eson

backgr ound

the[ abc] experinent has its roots in an article
i wote in 2000 for the open page, an
international journal of wonen in theatre
[copies available for sale at the theatre
today or from nagdal ena aot earoa] .

in researching ny article, i cane across
desktop t heater [wmn desktoptheater.org] and
was inspired by their live performances in
the pal ace, a graphical chat application

i began to inprovise, devise and perform
online with adriene jenik, lisa brenneis
and ot hers.

i was al so | ooking at what was devel opi ng
in text-only environnents, such as at henpo
and the plaintext players, but it was the
vi sual s and sound of the pal ace, and desktop
theater's hunour, that interested nme. as
someone who is nore used to working off-
stage as a witer, director and producer

it was exciting to discover a new nedi um
where i enjoyed perforn ng.

i began talking to others about it, but it
was difficult to explain exactly what i was
doing. if i said "online theatre" or "virtua
theatre", people assuned i was netcasting
a stage performance. "virtual " has connotations
i wanted to avoid, and the word "theatre”
is loaded with tradition and expectation
so i came up with "cyberfornmance", and its
definition: "live performance in graphica
chat roons".

in january 2001, i presented a cyberformance
as part of the pertformance installation
project "water[war]s", at the transit festival,
odin teatret, denmark. i created a script
fromthe material used in the project, which
adriene and lisa perfornmed online, as this
was projected for the theatre audi ence.

this provoked a heated debate anongst the
i nternational gathering of theatre
practitioners as to whether or not | could
call this "theatre". due to the packed
festival progranmme, the discussion was cut
short, but it planted the seed of what has
becone t he[ abc] experi nent.

t he[ abc] experi ment i ncl udes an enail di scussion
group, a web site [ww. abcexperinent.org],
hands-on cyberformance workshops and this

presentation. the team has been rehearsing

on- and off-line since novenber, translating
acting techniques to the pal ace environment
and working coll aboratively to devi se what
we are presenting today. everyone has brought
mat eri al whi ch has been incorporated,

pal ati ani sed and regurgitated as cyberfornance.

i set out to answer the questions: howis
technol ogy changi ng our definitions of
"theatre"? and what pl ace does cyberfornance
have within theatre? i'mnot sure that i've
answered either, but i've asked and answered
a whole lot nore along the way - and i'm
not finished yet.

hel en varl ey jam eson




the interactive bit
we wel cone your feedback on the[ abc] experi nment

pl ease stay and join in the post-show di scussion,
but if you can't or don't want to, [or even if you do]
you can use this formto give witten feedback.

did today's presentation give you an understandi ng of the concept of cyberformance?

as a theatre audi ence nenber, did you find it engagi ng?

di d you experience any difficulty in reading the text or understandi ng voi ces?

woul d you prefer to experience sonething like this online, rather than in a theatre?



